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Abstract 

Given the prevalence of audiovisual resources in this day and age all over the world, 

interlingual audiovisual translation is of great significance to cross-cultural communication, and 

allows audiovisual materials such as films travel beyond linguistic barriers and reach diverse 

linguistic communities. Among the various types of audiovisual translation, subtitle translation is 

commonly recognised by researchers as a primary form (Snell-Hornby, 2006; Díaz Cintas, 2012; 

Pérez-González, 2014) and is the most popular one in Chinese context (Qiao, 2009; Yu, 2013), 

but it has not been systemically examined through a multimodal spectacle. Unlike conventional 

translation where the medium of source text is maintained in target text, subtitle translation 

transfers a multimodal phenomenon (including visual, auditory and linguistic modes) in source 

text into a written form in target text, and juxtaposes the source and target text in an unfolding 

dynamic discourse. The uniqueness of subtitle translation requires innovative research on 

theoretical, methodological and analytical levels. Translation studies in the 21st century is 

therefore redefined: it has entered a new era of multidisciplinary research (Gutt, 2014), and 

interdisciplinarity becomes a notable characteristic of translation research (Munday, 2016). 

Nevertheless, the necessity of analysing film subtitle translation from a multimodal stance has not 

gained sufficient scholarly attention. In order to address the lack of studies in this domain, the 

speaker would like to see this event as a valuable opportunity to introduce the research project 

with collected data, discuss problems informed by the study, initiate discussions among 

researchers, and obtain constructive criticism.  

The proposed research aims at investigating subtitle translation of English-language films 

into Chinese from a multimodal perspective. It suggests a detailed examination over the translation 

and contextualisation of film into another language or culture through a complex multimodal array 

involving visual, auditory and linguistic elements. Considering that meaning in film arises out of 

the multiple interaction of various modalities (Bateman & Schmidt, 2012; Tseng, 2014; Wildfeuer, 

2016), subtitle translation of film needs to be analysed and investigated as a multimodal process. 

Such recognition elicits discussions on the possibility for translation scholars to import insightful 



theories from multimodal research (Taylor, 2003; Chuang, 2006; Díaz Cintas & Remael, 2007; 

Pérez-González, 2014). Meanwhile, in audiovisual translation studies, there has been increasing 

attention to the interplay of language and other meaning-maksing modes (Díaz-Cintas, 2009; 

Pérez-González, 2014; Bogucki, 2016). By examining the inter-semiotic relations within a 

multimodal phenomenon with annotating and transcribing softwares, the research looks into the 

modal integration of interlingually subtitled film to reveal its meaning mechanism and construction. 

In particular, the interconnection between subtitle and other semiotic modes as well as the 

multimodal nature within text are scrutinised. Furthermore, the analysis attempts to explore the 

correspondence between certain conflations of multimodal resources and specific translation 

strategies. The study sees itself as a contribution to subtitle translation research, a salient strand of 

audiovisual translation studies. At the same time, it helps extend the scope of multimodal research. 

References 
Bateman, J., & Schmidt, K.-H. (2012). Multimodal Film Analysis: How Films Mean. New York: 

Routledge. 

Bogucki, Ł. (2016). Areas and Methods of Audiovisual Translation Research. Frankfurt am 

Main: Peter Lang. 

Chuang, Y.-T. (2006). Studying subtitle translation from a multi-modal approach. Babel, 372-

383. 

Díaz Cintas, J. (2012). Subtitling: theory, practice and research. In E. Millán, & F. Bartrina, The 

Routledge Handbook of Translation Studies (pp. 273-287). London: Routledge. 

Díaz Cintas, J., & Remael, A. (2007). Audiovisual Translation: Subtitling. Manchester: St 

Jerome. 
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